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' funny!” 


“Wise, witty and 
for everybody!” 


—Judith Crist, NBC Today Show 
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AMERICAN MACHINE AND FOUNDRY COMPANY 
AND FRITO LAY POTATO CHIPS COMPANY 


Both American Machine & Foundry (A.M.F.) and Frito Lay Potato Chips play an important part in “The Odd Couple” and 
they can play an even bigger part via a fantastic tie-in. A.M.F. is the supplier of (with the exception of the refreshment 
concession) every piece of material you can find in a bowling alley . . . including shoes, balls, pins, automatic changers, 
etc. A.M.F. services over 10,000 of these bowling centers within the United States; and to each one of these centers, their 
main office is forwarding display posters showing Jack Lemmon and Walter Matthau in the bowling alley sequence from 
THE ODD COUPLE (giving full credit to the movie) and asking their representatives, listed here, to cooperate with you 
in every way possible. In addition to this, the spring 1968 edition of A.M.F.’s trade paper—Magic Triangle News—a fea- 
ture story on THE ODD COUPLE is prominently displayed on page 15. The Triangle News has a circulation in excess of 
15,000. 


With regard to Frito Lay, A.M.F. is planning to offer an ODD COUPLE special that goes as follows: for a certain limited 
time, A.M.F. is planning to snipe bags of Lay’s Potato Chips. These snipes will offer free bowling games compliments of 
THE ODD COUPLE. These special bag snipes will certainly get the fullest support of both A.M.F. and Frito Lay. 


AMF REPRESENTATIVES 


CLEVELAND: Sam Levine, 1220 President—BPAA, 2239 Hills- DALLAS: Don Spyker, Bronco Avenue, Chicago, Illinois 


Huron Road, Cleveland, Ohio 
44115 


HOFFMAN ESTATES: Vic Ler- 
ner, West Higgins Road, Hoff- 
man Estates, Illinois 60172 


HOUSTON: Harold  Raizes, 
MacGregor Bowling Center, 
4522 Weingarten Street, 
P. 0. Box 14526, Houston, 
Texas. 


LOS ANGELES: Manny Levy, 


boro Avenue, Los Angeles, 
California 


TROY: Chuck Walby, Thunder- 
bird Lanes, 400 W. Maple 
Street, Troy, Michigan 


INDIANAPOLIS: Carl Hindel, 
BPA, 6822 Massachusetts 
Avenue, Indianapolis, Indiana 


MIAMI: William LaMont, Bow!l- 
erama, 200 N.E. 79th Street, 
Miami, Florida 33150 


Bowl, 20600 Fort Worth Ave- 60626 


nue, Dallas, Texas 75211 


DENVER: Dick Counterman, 
Merchants Park Bowl, 631 S. 
Broadway, Denver, Colorado 
80209 


ELLISVILLE: Frank Holmes, 
Manchester Bowl West, Box 
126, Ellisville, Missouri 63024 


CHICAGO: Eugene Schmidt, 
Ridge Bowl, 5961 N. Ridge 


COLONEL SANDERS SOUTHERN FRIED CHICKEN— 


LAFAYETTE: N. R. Duff, Lafay- 
ette Lanes, 2825 Johnston 
Street, Lafayette, Louisiana 
70501 


DALY CITY: John Swanson, 
Swanson’s Westlake Bowl, 99 
Southgate Avenue, Daly City, 
California 94015 


Being one of the most popular restaurant services in the country, Colonel Sanders’ is partaking in this huge ODD COUPLE 
national tie-in in a really big way. The Southern Fried Chicken company is being supplied with a list of playdates which they 
will use in connection with special radio spots and newspaper ads in over twenty cities to coincide with their openings. The 
cities in which these radio spots and ads are scheduled to appear are: NEW YORK, CHICAGO, CINCINNATI, LOUISVILLE, LOS 
ANGELES, PHILADELPHIA, SEATTLE, ATLANTA, DALLAS, OKLAHOMA CITY, MIAMI, MINNEAPOLIS, ST. LOUIS, WASHINGTON, BOS- 
TON, CLEVELAND, DETROIT, KANSAS CITY, NEW ORLEANS, SAN FRANCISCO, BALTIMORE. 


SCHLITZ 
BEER 


Schlitz has spent over $71,000 in 
spot time in connection with a 
huge throughout-the-nation radio 
campaign on behalf of THE ODD 
COUPLE. In keeping with the 
theme of the film, Schlitz has 
prepared special radio spots (with 
voices sounding amazingly like 
Jack Lemmon and Walter Mat- 
thau) which sells both the beer 
and the film in a riotously funny 
way 


Schlitz is being supplied with a list of our playdates, and in cities where they have 
markets will run these unusual radio spots to coincide with our playdates. In addition 
to these radio spots, Schlitz has prepared tie-in ads with THE ODD COUPLE, which will 
appear in several major national magazines at the time that we open the film across 
the country. 


PEPSI COLA 


The Pepsi Cola Bottling Corporation has prepared a gigantic 
point-of-sale campaign in connection with THE ODD COUPLE. 
The major part of this campaign started in New York on May 
15th, when hundreds of Pepsi Cola delivery trucks displayed 
posters heralding THE ODD COUPLE on their backs. This truck- 
back campaign will be duplicated in many cities throughout 
the United States to coincide with THE ODD COUPLE openings. In 
conjunction with the nation-wide openings of the film, Pepsi Cola 
has prepared exact replicas of the truck-backs which they are 
using in New York and shipping them to their franchises through- 
out the country. We would like you to get in touch with the Pepsi 
Cola representative in your area(s) and invite them to the special 
preview of the film (where there is no special preview planned, 
to whatever sneak preview of THE ODD COUPLE you may have 
planned). 


Kentucky Fried Chicken 
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CAPITALIZE ON THIS "ODD" MUSIC 


Neil Hefti, who has composed and conducted scores 
for such motion pictures as “Barefoot in the Park,” 
“Harlow” and “How to Murder Your Wife,” is prob- 
ably the best in the business, and his score for THE 
ODD COUPLE shows his musical genius at its finest. 
Now available in stereo on the Dot Record label, THE 
ODD COUPLE should prove to be not only the top mo- 
tion picture of the year, but also the best-selling album. 
Featuring Hefti’s background music plus dialogue from 
the film, the album is enclosed in a specially designed 
jacket displaying scene stills and pertinent data per- 
taining to the film. The distributors of Dot (see the at- 
tached list of their representatives), are eager to begin 
promotions on this I.p. as soon as possible. In connec- 
tion with THE ODD COUPLE album, Dot has prepared 
special point-of-sale material which includes album 
mailings to all of the top deejays throughout the coun- 
try. They have instructed their representatives to co- 
operate with you fully when you contact them with 
contest ideas, promotional recordings, etc. 


In addition to the Dot soundtrack album, three other 
major labels will release 45 r.p.m. versions of the 
theme from THE ODD COUPLE. These are: Al Hirt on 
RCA Records, Marlene Van Planch on Mounted Rec- 
ords and Neal Hefti on Dot Records. In all instances, 
these records offer a different, but equally exciting 
rendition of Neil Hefti’s music. In respect to these three 
records, distributors have been given instructions to 
cooprate with you to the fullest extent. Once again— 
as with the Dot soundtrack album—these three com- 
panies sent copies of their records to top deejays 
across the country, and plans are being made for 
point-of-sale material in connection with the records 
and our film. 


To capitalize on this fantastic four-fold recording pro- 
motion, we suggest that you contact the Dot, RCA, and 
Mounted distributor in your area immediately (if his 
name does not appear on the attached lists, consult 
your telephone directory). 


Neal Hefti. 


Jack aol 
Walter Matthau 


‘Couple 


PROMOTION 


DOT 
DISTRIBUTOR LIST 


WORLD WIDE RECORD DIST.—BRANCH (MR. LANNY LEE) 101 
WEST 55TH STREET, SUITE 1B (212-581-2995) NEW YORK, N.Y. 
10019 


WORLD WIDE RECORD DIST.—BRANCH (MR. DON MASTERS) 459 
BROADWAY, ROOM 308 (617-387-7770) EVERETT, MASS. 02149 


DOT RECORDS DISTRIBUTORS—INDEPENDENT (MR. TOM KEN- 
NEDY) 919 NORTH BROAD STREET (215 CE 6-7711 OR CE 2- 
3333) PHILADELPHIA, PA. 11923 


GENERAL BIST. CO. INDEPENDENT (MR. ABE GUARD) 2329 PENN- 
SYLVANIA AVENUE (301-669-6411) BALTIMORE, MARYLAND 
21217 


WORLD WIDE RECORD DIST.—BRANCH (MR. ERWIN BARG) 1140 
WEST WASHINGTON (312-TA-9-3553) CHICAGO, ILLINOIS 60607 


DOT RECORDS DIST.—BRANCH (MR. TONY DERCOLE) 3142 PROS- 
PECT AVENUE (216-391-7300) CLEVELAND, OHIO 44115 


MR. HOWARD O’DONNELL—INDEPENDENT, 631 KIRTLAND ST. 
(412-242-1098) PITTSBURGH, PA. 15208 


JAY KAY DIST. CO.—INDEPENDENT (MR. CLIFF GOROV) 13401 
LYNDON (313-273-7001) DETROIT, MICHIGAN 48227 


LIEBERMAN MUSIC CO.—INDEPENDENT (MR. JIM NASH) 257 
PLYMOUTH AVENUE NORTH (612-332-7131) MINNEAPOLIS, MINN. 
55411 


DOT RECORDS DISTRIBUTING—BRANCH (MR. DOMINIC LUMETTA) 
2721 PINE STREET (314-JE-3-8390) ST. LOUIS, MISSOURI 63103 


WORLD WIDE RECORD DIST.—BRANCH (MR. TOM McCONNELL) 
1347 CHEMICAL STREET (214-ME-1-0630) DALLAS, TEXAS 75207 


WORLD WIDE RECORD DIST. (MR. VIC FRAZIER) 535 FOURTH 
AVENUE SOUTH (615-AL-5-5451) NASHVILLE, TENNESSEE 37219 


MR. GARY STITES—INDEPENDENT, BOX 837 (305-691-0340) 
HIALEAH, FLORIDA 33011 


WORLD WIDE RECORD DIST.—BRANCH (MR. JIM FLATTMAN) 605 
BARONNE STREET (504-522-3661) NEW ORLEANS, LA. 70113 


WORLD WIDE RECORD DIST.—BRANCH (MR. BOB APPLEGATE) 
2596 WEST PICO BLVD. (213-DU-7-8127) LOS ANGELES, CALIFOR- 
NIA 90006 


WORLD WIDE RECORD DIST.—BRANCH (MR. CHUCK DIER) 70 
DORMAN AVENUE (415-648-5061) SAN FRANCISCO, CALIFORNIA 


WORLD WIDE RECORD DIST.—BRANCH (MR. BOB SMITH) 177 
WESTERN AVENUE WEST (206-AT-2-1191) SEATTLE, WASHINGTON 
98119 


DAVIS SALES CO.—INDEPENDENT (MR. A. ATKINS) 3825 NEW- 
PORT STREET (303-FL-5-1638) DENVER, COLORADO 80207 


MICROPHONE MUSIC—INDEPENDENT (MR. KEN KAIZAWA) 605 
CORAL STREET (502-188) HONOLULU, HAWAII 96813 


TABLOID HERALD! 


Generate added interest, enthusiasm and zest for your playdate 


with this four-page 8 x 11 Tabloid Herald packed with boxoffice 


“sell” for ‘THE ODD COUPLE” 


This Herald has space to imprint your theatre name, playdate, name of 


your second feature and/or even an ad for a local merchant who agrees 


to distribute them. 


HOW TO EFFECTIVELY DISTRIBUTE THE HERALD 


Give them to your patrons prior to your playdate. 


Have a few youngsters deliver them door-to-door 
throughout your town. 


Have a few students distribute them to their 
schoolmates before and after class sessions. 


Make them available to establishments where 
the younger generation congregates (candy 
store, bowling alley, amusement park, youth 
centers, etc.). 


Have merchants put them in bags and packages. 
Have newspaper boys slip-sheet them into the 
local newspapers. 

Place them on the windshields of cars. 

Make arrangement with the local milkman to 
deliver them with the milk. 

Place them on the counter of local shops. 
Arrange with a local restaurant for them to be 
inserted into coats and jackets while hanging 
in the checkroom. 


Jack Lemmon » ‘Walter Mattt : oe 


“Megatonic 
comic 
explosions!” 


“Wise, witty 
ant fy 


CENTER SPREAD 


$8.85 Per thousand F.O.B. 
Plant Imprinted at following 
prices First 1,000 


Added thousands, $3.50 Per 
thousand 


Over 4,000 $3.00 Per thous- 
and—Folding $2.00 Per 
thousand 


Rush Your Order Direct to 
HARRY K. McWILLIAMS, 151 
Lafayette St., N.Y., N.Y. 10013 


212-925-5013 for Rush Orders 


Shipping—by Parcel Post Spe- 
cial. We will bill you for post- 
age charges. Large shipments 


by truck. Shipping charges 


collect. Check or money order 


must accompany order. 


‘ODD’ SELLING IDEAS 
COMPUTER DATING CONTEST: One of the big things in our modern day of living is a 


system whereby two people match themselves perfectly via computer dating services. Almost every major city 
throughout the United States has such services, and it gives you a good outlet for promoting THE ODD COUPLE. 
Contact a computer dating service in your area, and via a radio, newspaper or T.V. contest, have them find a 
young couple who will be most idealy suited for each other and make them THE ODD COUPLE on behalf of the 
opening of the film. Perhaps you can match a young man who likes blondes, Beatle music and engineering books 
with a brunette who's crazy for Bach and J. D. Salinger—they should have as little in common as possible. This 
couple would represent your opening of the film. They would receive promoted merchandise and chances to be 
interviewed by local newspaper, television and radio personalities before becoming the guests of honor at your 
opening of THE ODD COUPLE. This is a stunt that—by using a lot of tongue in cheek—could bring you a lot of 
advanced publicity for your engagement. 


ODD COUPLE BOWLING GAMEs some of the wildest people in the world are disc jockeys, 


and every city in the United States has a group of these deejays who will do anything for a laugh. Contact the 
radio station where a group of kooky deejays broadcast from and suggest that they get together and become 
THE ODD COUPLE Bowling Team. What they do is to challenge their listeners to a bowling game, offering promoted 
merchandise if they are beaten. Listeners would have to write in and tell why they think they can beat the disc 
jockeys in bowling. The four most original letters would be picked as the challengers. The disc jockyes could then 
invite their fans to the bowling alley to cheer them on to victory. If you do use this stunt, remember to plaster 
the bowling alley with ODD COUPLE posters, stills, etc. containing your playdate information. A stunt like this 
could be very popular and get your engagement a multitude of advance publicity. 


ODD COUPLE SALE: Many church and civic groups hold white elephant sales during this time of 
year. If one of these groups is planning such a sale now, contact this group and suggest that they make it an 
ODD COUPLE special. The way to do this is to offer two unrelated objects for the price of one (i.e. a pair of 
shoes—one man’s and one woman’s or unmatching bookends). At this sale you could offer door prizes consisting 
of quest passes to see THE ODD COUPLE, soundtrack album, etc. 


ODD COUPLE CONTEST: tere’s a radio contest that will really work. Have your local deejays 


ask their listeners to send in post cards, naming the Oddest Couple of personalities that they can think of— 


Jackie Gleason and Twiggy; Phyllis Diller and Rock Hudson; etc. The funniest replies will win guest tickets to see 
THE ODD COUPLE. 


BANNER DISPLAYS 


PANAVISION® TECHNICOLOR® 
A PARAMOUNT PICTURE 


i] Yi 


COMING Streamers: 15’ long, $21.50 each. Valance: $2.15 PARAMOUNT PCTURES peters 
Fe: per running foot; minimum length 10 feet. 6’ x 3’ 
red, white and blue fan drapes with gold fringe: and 
$5.75 apiece. Flag Wall Banner 9’ x 12’. Single 
Faced $80.00. Double Faced $145.00. Budge 50¢ are 
each. Manufactured by National Flag and Display The Odd 
Co., 43 West 21st St., N.Y. 10010. Couple 


PANAVISION® TECHNICOLOR® 
A PARAMOUNT PICTURE 


PANAVISION® TECHNICOLOR® 
A PARAMOUNT PICTURE 


Order from your local 
NATIONAL SCREEN SERVICE 


PANAVISION® TECHNICOLOR® 
A PARAMOUNT PICTURE 


A. It’s attention-arresting. Off-the-floor, at eye- 
level, this novel hi-rise display is A-1 advertising! 
B. Budget-priced. Invest a mere $9.95, and attract 
dozens of additional customers. (Plus $1.50 for the 


the a 
pfplsbe 


Standee 


hi-rise extension pole which you can use week- 
after-week with other standees you order from us.) 


C. Convertible Made for two-way use, this floor-to- 
wall display is simply adaptable. If floor space is 
limited or legally restricted, hang it on the wall. 


Deluxe Hi-Rise Standee ......... $9.95 
Re-usable Extension Pole ........ $1.50 


Order from your local branch of NATIONAL SCREEN SERVICE 


RADIO SPOTS 


60 SECOND SPOT +1 


The last of the red-hot spenders—JACK LEMMON and WALTER MATTHAU—are throwing a party for their friends 
in “THE ODD COUPLE”. “Who wants food? Whatta you got?’ “I got brown sandwiches and, uh, green sand- 
wiches. Which one do you want?” “What's the green?” “It’s either very mew cheese or very old meat!” 
“I'll take the brown.” Paramount Pictures presents: JACK LEMMON and WALTER MATTHAU as “THE ODD COUPLE” 
“If you want to live here, | don’t want to see you, | don’t want to hear you, | don’t want to smell your 
cooking. Now, kindly remove that spaghetti from my poker table!” “It’s not spaghetti—it’s linguini.” See 
JACK LEMMON and WALTER MATTHAU bring you all the laughter of Neil Simon’s Broadway smash comedy in 
“THE ODD COUPLE”. In Panavision and Technicolor. “THE ODD COUPLE”. 


60 SECOND SPOT #2 


In “THE ODD COUPLE” Jack Lemmon Walter Matthau meet a couple of cute birds . . . .” The Pigeon sisters . . .” 
“Or, as our friends in Chelsea used to call us, the Coo-Coo Pigeon sisters!’ “I like that!’ (LAUGHTER) Paramount 
Pictures presents JACK LEMMON and WALTER MATTHAU as “THE ODD COUPLE’—two swinging bachelors with 
the coolest pad in town! “Boy, this is really nice!’ “And ever so much cooler than our place!’ “Oh, it’s like 
equatorial Africa on our side of the building.” “Well, last night it was so bad, Gwen and | sat there in nature’s 
own, cooling ourselves in front of the open frig . . can you imagine?” “Well, I’m working on it!” See JACK 
LEMMON and WALTER MATTHAU bring you all the laughter of Neil Simon’s Broadway smash comedy in “THE 
ODD COUPLE” In Panavision and Technicolor. 


30 SECOND SPOT +1 


The last of the red-hot spenders—JACK LEMMON and Walter MATTHAU—are throwing a party for their friends 
in “THE ODD COUPLE” “Who wants food?’ “Whatta you got?” “| got brown sandwiches and, uh, green sand- 
wiches. Which one do you want?” “What's the green?” It’s either very new cheese or very old meat.” “I'll 
take the brown.” See JACK LEMMON and WALTER MATTHAU bring you all the laughter of Neil Simon’s Broadway 
smash comedy in. . . “THE ODD COUPLE.” From Paramount Pictures in Panavision and Technicolor. 


30 SECOND SPOT +2 


JACK LEMMON and WALTER MATTHAU enjoy all the possible delights of a shared bachelor apartment in “THE ODD 
COUPLE.” “Yeah, oh yes, us . . . bowling—bowling is wonderful exercise, Felix, but, uh . . . that’s . . . that’s 
not the kind of relaxation | had in mind: | mean, the night was meant for other things.” “Like what?” “Like 
unless | get to touch something soft in the next two weeks, I’m in big trouble. See JACK LEMMON and WALTER 
MATTHAU bring you all the laughter of Neil Simon’s Broadway smash comedy in “THE ODD COUPLE.” From Para- 
mount Pictures in Panavision and Technicolor. 


30 SECOND SPOT +4 


In “THE ODD COUPLE’—JACK LEMMON and WALTER MATTHAU meet a couple of cute birds . . . “The Pigeon 
sisters . . .” “Or, as our friends in Chelsea used to call us, the Coo-Coo Pigeon sisters!” “I like that!” See JACK 
LEMMON and WALTER MATTHAU bring you all the laughter of Neil Simon’s Broadway smash comedy in “THE 
ODD COUPLE’. From Paramount Pictures in Panavision and Technicolor. 


30 SECOND SPOT +5 


In “THE ODD COUPLE’, JACK LEMMON and WALTER MATTHAU share the coolest bachelor apartment in town. 
“Boy, this is really nice!’ “And ever so much cooler than our place.” “Oh, it’s like equatorial Africa on our 
side of the building.” “Well, last night it was so bad, Gwen and | sat there in nature’s own, cooling ourselves 
in front of the open frig . . . can you imagine?” “Well, I’m working on it.“ See JACK LEMMON and WALTER 
MATTHAU bring you all the laughter of Neil Simon’s Broadway smash comedy in “THE ODD COUPLE”. From 
Paramount Pictures in Panavision & Technicolor. 


MATERIALS CHECK LIST 


REGULAR THEATRE TRAILER 
(Order from your local branch of National Screen Service) 


FREE: COLOR TV TRAILER AND TV SLIDE 


Available is a FULL SET of TV SPOTS specially created to reflect all the 
exciting adventure and tender romance of the film. Also available is 
a TY SLIDE, 


(Order from Paramount Pictures Field Adv. & Pub. Dept.—See coupon 
on back page.) 
FREE: RADIO SPOT ANNOUNCEMENTS 


Available is a FULL SET of RADIO SPOTS dynamically created for 
maximum boxoffice sell. 


(Order from Paramount Pictures Field Adv. & Pub. Dept.—See coupon 
on back page.) 


SET of 12 FULL COLOR STILLS: 
(Order from your local branch of National Screen Service) 


Odd Couple's Poker 
Cronies Get Expert Advice 


They call him Mr. Fingers over at Paramount Pictures, and he wins the title of Hollywood’s 
strangest technical adviser, hands down. 
Mr. Fingers, of course, is an alias, as he prefers to remain strictly anonymous in view of his 
past reputation of being one of the smoothest card sharks to ever charm a wealthy group of 
train or boat passengers into a “friendly” poker game. 
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A GROUP CRY-IN ends what could have been a lovely evening. 
Felix tells his woeful tale to the Pigeon sisters and starts a 
crying session. “THE ODD COUPLE” stars Walter Matthau and 


Jack Lemmon. A Paramount Picture, in Technicolor, it opens 


sigs cate atthe ...... theatre. 


Lemmon A Hit 


Even with His Name 


Jack Lemmon was reminiscing about his career on the Para- 
mount set of ‘“‘The Odd Couple,” which opens ................ at the 
PRPS SE > Theatre in which he and Walter Matthau play the title 
roles. In Technicolor and Panavision. 


“Let’s face it,” grinned Lemmon, 
“T didn’t make it in Hollywood on 
the strength of Jack Armstrong 
looks. I just don’t have the clean- 
limbed, square-jawed, simple- 
minded magnetism that elicits an 
avalanche of fan mail from kids— 
or whatever it is that makes them 
squeal and holler. I don’t even have 
a sincere-sounding square-jawed, 
All-American name like Hunter or 
Hudson.” 

Lemmon went on to talk about 
his refusal to be a Hollywood 
name-dropper at the start of his 
brilliant career. 

“I remember.” he said, “when I 
came out to Hollywood to make my 
first picture, “It Should Happen To 
You,” the late Harry Cohn, head 
of Columbia Pictures, called me 
into his office and told me he didn’t 
like my name, and he wanted to 
change it. He was giving me all 
kinds of arguments. “The critics 
will use it like a ball bat. ‘They’ll 
hit ya with it.’ ‘Let ’em,’ I said. 
‘How can I have a name like Lem- 
mon up there? They’ll laugh it off 
the screen,’ he said. ‘I’m not going 
to change it,’ I told him. ‘You gotta 
change it,’ he said. ‘To what?’ I 
asked. ‘To Lennon,’ he said. ‘They’l] 
think I’m a Russian revolutionary,’ 
I told him. ‘No,’ he said, ‘That’s 
Leneen, I looked it up.’ Well, I fell 
off the chair, and he got mad be- 
cause I was laughing at him. But 
I didn’t change it—and things seem 


to have worked out all right any- 
way!” 

Lemmon says if the day comes 
when he starts worrying about his 
public concept as an actor, he’ll be 
in serious trouble. 

“Because then,” he states, “I will 
start performing not as an indi- 
vidual, not as a guy playing a part; 
I’ll be trying to create some hypo- 
critical image. I’d be a complete 
liar. If the all-American boy comes 
over, and maybe it does, I really 
couldn’t give a damn. But if the 
performance is good, there I care 
a great deal. I’m going to be around 
when I’m 60—if I’m not hit by a 
producer or a car—but only if ’m 
a good actor, not a ‘personality.’ ” 


SHAYING A MOUTHFUL—Divrec- 
tor Gene Saks was interviewing a 
group of actors at Paramount in a 
search to find one to fill the role 
of a fast-talker for a scene in “The 
Odd Couple,” opening ............ at the 
sete Theatre with Jack Lemmon. 
and Walter Matthau. “Listen to 
this,” one of the thesps said to 
Saks. “Swim, Sam, swim. Sam 
swim. Show them you are some 
swimmer, Swim like the snow-white 
swan swam. A well-swum swim is 
a swim well-swum. So swim, Sam, 
swim.” Saks gave him the role. In 
Technicolor, 


Currently the respectable pro- 
prietor of a thriving shoe store 
somewhere in California, Mr. Fin- 
gers acted in an advisory capac- 
ity for the hilarious poker game 
sequences involving Jack Lemmon 
and Walter Matthau and a group 
of card-playing buddies at Para- 
mount in “The Odd Couple,” which 
OPENS ...4e044: Bb AINE hs dase Theatre. 
Having thoroughly learned from 
the law a long time ago that crime 
doesn’t pay, Mr. Fingers only uses 
his unorthodox sleight-of-hand tal- 
ent to entertain friends at parties. 

Before the picture began, Mr. 
Fingers taught Lemmon and Mat- 
thau all the card tricks of that 
tricky trade. Not that Lemmon and 
Matthau cheat in the movie scenes, 
but basically how to handle the 
pasteboards like an expert. Mr. Fin- 
gers threw in the other things as 
a matter of demonstration. How to 
conceal an extra ace, how to palm 
a card, and how to read the backs 
of a marked deck. 

Mr. Fingers is living proof that 
the hand is quicker than the eye. 
He told Lemmon and Matthau that 
he has pulled in more pots than a 
secullery maid and raked in more 
money than a croupier at Monte 
Carlo. 

Mr. Fingers revealed to the 
actors the strange jargon used by 
card sharks. A wallet is “the okus,” 
policemen are called “the works,” 
a crowd of suckers is “the tip” and 
an arrest is a “sneeze.” 

Mr. Fingers claims it takes as 
much skill to be a card sharp as it 
does to be a surgeon or a violinist. 
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A Triple Play 


For the Odd Couple 


Four of the Pittsburgh Pirates leading stars were the “vic- 
tims” of a triple play by the New York Mets on June 27 at 
Shea Stadium. The fielding feat was staged for Paramount Pic- 


tures’ “The Odd Couple,” opening 


iS 
Mat 1B 
“THIS IS WHAT I CALL SOFT 


Still #34 


and warm” declares Osear. 
“THE ODD COUPLE” stars 
Walter Matthau and Jack Lem- 
mon. This Paramount Picture 
Opens” .j:. at Une Se eee 
theatre. In Technicolor and 
Panavision. 


You have to have a touch lighter 
than a butterfly’s wings, he says, 
and a highly-skilled poker artist 
is born and not made. 

He is very proud of pupils Lem- 
mon and Matthau. 


phat Sy 217) at the ............ Theatre. 

The four Pirates selected for the 
dubious distinction were Roberto 
Clemente, the National League’s 
Most Valuable Player in 1966. 
Matty Alou, last year’s batting 
champion; Maury Wills, one of the 
leading baserunners of all time, and 
pitcher Vernon Law, 1966 Come- 
back Player of the Year. 


Executing the rare fielding play 
for the Mets were the team’s regu- 
lar infielders—Ken Boyer, Bud Har- 
relson, Jerry Buchek and Ed Krane- 
pool. The regularly-scheduled 
umpires for the day’s game also 
appeared in “The Odd Couple.” 


Jack Lemmon and Walter Mat- 
thau, who star in the motion pic- 
ture, were in attendance at the 
Stadium for the filming. Matthau 
plays a sportswriter in “The Odd 
Couple” and Lemmon is cast as a 
TV newswriter. 


Additional scenes for “The Odd 
Couple” were shot in the Shea 
pressbox and featured Matthau 
with well-known baseball writers. 


“The Odd Couple,” based on Neil 
Simon’s smash Broadway comedy, 
was filmed on New York City loca- 
tions. The motion picture is directed 
by Gene Saks and produced by Koch 
in Panavision and Technicolor from 
a screenplay by Simon. 


ODD COUPLE TRANSITION from 
stage to screen is a great success. 
The Paramount Picture in Techni- 
COLOTMOPeNS  tthact AUC GRR. hese 
theatre. It stars Jack Lemmon and 
Walter Matthau. 


Mat 3A 


THE ODD COUPLE is more than a story of two men sharing an apartment. It is the biggest fun- 
niest story about thrown out husbands. A Paramount Picture in Technicolor it opens 
theatre. Jack Lemmon and Walter Matthau star. 


Copyright © 1967 by Paramount Pictures Corporation. All Rights Reserved. Permission granted for newspaper and magazine reproduction. (Made in U.S.A.) 


Matthau: Success A Rugged Road 


I feel very grateful about the wonderful course my career 
has taken since I picked up an Oscar for my role in “The For- 
tune Cookie.” I teamed with Jack Lemmon to do “The Odd 
Couple” at Paramount which opens ................ Bile WENO sta evakyoixuns 


Theatre. 


It hasn’t been an overnight thing. 
The road to the Oscar was pretty 
rough and rugged as I reflect upon 
the past. I lived in cold-water flats 
until I was 28, and had guilt prob- 
lems about being a success, But 
acting is a form of self-expression 
and social adversity frustrates you. 
So you need to express yourself. 
Had I grown up in a palace I doubt 
I would have made much of an 
actor. 

As a kid in New York I used to 
lock myself in the bathroom read- 
ing Shakespeare for hours at a 
time. I just liked the sound of 
words. My father was a sensitive, 
intelligent man who was completely 
crushed by the competitive system. 
He left the family soon after I was 
born. My mother worked in the 
garment industry as a seamstress 
to support my brother and me, I 
remember always being cold as a 
kid. Even now I like places that 
are warm. 

In 1940 I went to work for the 
WPA as a boxing coach. I had had 
a lot of fights as a kid but I don’t 
know much about boxing. The WPA 
instructors showed me a couple of 
principles like keeping your chin 
down and your right up. Then they 
said: “Don’t get into a fight with 
any of these kids. They’ll lick hell 
out of you.” 

When Brando was in “Streetcar,” 
I saw 186 performances—but only 
the last two acts. I’d wander inside 
at intermission and when the 
buzzer rang, I moved with the 
crowd into the standing room sec- 
tion and watched Brando. He was 
one of the great actors of our time. 

It is the actor’s job to say what 
the author has written and to play 
it the best way he knows how— 
not to try to bring it into his own 
squalid little area of experience. 

Every good actor for centuries 
has used the Method. The Method 
is simply coming onstage from 
some place the character might 
have been—a New York bar, a rail- 
road track. Most actors coming on- 
stage are just actors coming in 
from offstage. They have no den- 
sity, no dimension. They are bad 
actors. 

When Mike Gordon was directing 
me on One Bright Day I told him 
there was a line I couldn’t say be- 
cause I didn’t feel it. He said, 
“What if you were playing Othello 
and you just didn’t feel like killing 
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Mat 1C 
ENOUGH IS ENOUGH says 


Still #16 


Oscar (Walter Matthau) of 
Felix’s (Jack Lemmon) over 
cleanliness. This Paramount 
Picture “THE ODD COUPLE’”’ 
is in Technicolor and Pana- 
vision. It opens ...... at the 
5 Astana theatre. 


Desdemona?” I got the point. I 
never said that again. 

I am afraid when I ride the 
subway. I usually try to project 
the image of a detective, and often 
it works. 

I don’t want my son Charlie to 
become an actor, There are too 
many losers in the profession. 

I think I have worked more than 
any actor in the world—TV shows, 
skits and sketches and religious 
shows my name wasn’t in, in settle- 
ment houses, YMCA’s and YMHA’s. 
In 20 years I took two weeks off. 
I love to act. 

The future? I’d just like to have 
these nice parts in movies like 
“The Odd Couple” and stay healthy. 
Garson Kanin advised me that in 
the future I should do romantic 
parts, something to do with the 
girl, even if I kill her. 


Mat 2A 


“MY HOUSE SHOULD BE CLEANER THAN MY MOTHERS” 
-.- asks Oscar of Felix’s constant cleaning and spraying. Starring 
Jack Lemmon and Walter Matthau “THE ODD COUPLE” opens 
cdiauetiossse at the ...... theatre. In Technicolor and Panavision. 


FROM STAGE TO SCREEN, A 
RARE OPPORTUNITY—Director 
Gene Saks did three weeks of re- 
hearsals with the cast of Odd 
Couple before the picture began. 
“T know it’s no new thing to re- 
hearse,” Saks says, “and not always 
necessary, as with most Westerns. 
But when you’re doing a play you 
know it’s largely verbal and in- 
terior. It would be a serious dis- 
advantage not to rehearse. In 
anything written with character 
humor in mind, the actor should 
have the same opportunity to ex- 
plore the character he’d have on 
stage.” It is still rare for a film 
author to be able to watch his work 
go into production. Simon, who 
interrupted work on a new play to 
attend the rehearsals, welcomed 
the chance. 

“The Odd Couple” is Gene Saks’ 
second film, A Paramount Picture 
Opening te... ke atethe* see 
Theatre. His first was Simon’s 
“Barefoot In The Park,” which he 
directed for Hal Wallis and Para- 
mount. Saks has an impressive list 
of Broadway hits as a director: 
“Enter Laughing.” “Nobody Loves 
An Albatross,” “Generation” and 
the musicals, “Half A Sixpence” 
and “Mame.” 


FAMILIAR FACE—A funny thing 
happened to Jack Lemmon on the 
way to Paramount for his role in 
“The Odd Couple,” opening. .......... 
ch A ot) Sepeeeee ae Theatre. The star 
stopped at a gas station to have a 
flat tire replaced. “Your face looks 
familiar,’ the mechanic said. 
“Haven’t I seen you somewhere be- 
fore?” Lemmon quipped: “Maybe 
at your neighborhood theatre.” The 
mechanic mulled over this for a 
moment, then nodded. “Maybe,” he 
said, “Where do you usually sit?” 
In Technicolor. 


ODD FIRE—Rowland Stitch, a 
studio fireman working with the 
Paramount crew on “The Odd 
Couple,” which opens ............ at the 
Nees Theatre proved an old adage. 
A special effects man was oper- 
ating a flame-throwing machine to 
give the illusion of a kitchen stove 
on fire for a scene with Jack Lem- 
mon and Walter Matthau on Stage 
Nine. The sheet of flame suddenly 
went out of control, igniting cur- 
tains. Stitch grabbed a fire extin- 
guisher, doused the blaze. 

“There’s a perfect example,” 
cracked director Gene Saks, “of a 
Stitch in time saving Nine—Stage 
Nine, that is.” 


VERY FUNNY TALENT—Para- 
mount’s film adaptation opening 
SaRecetics at the ............ Theatre from 
Neil Simon’s screenplay The Odd 
Couple with Jack Lemmon and 
Walter Matthau playing the bat- 
tling bachelors, promises to be 
even funnier than the play. How- 
ard W. Koch produces and Gene 
Saks directs. Matthau, of course, 
is recreating the role of Oscar 
Madison for which he won a 1965 
Tony Award. Lemmon, one of the 
finest comedic talents in Hollywood 
history, portrays Felix Ungar. The 
two actors, admirers of each other’s 
work, each said he would do the 
screen version of “The Odd Couple” 
only if the other was his partner. 
The world will be richer in laughter 
as a result of the teaming of these 
two incomparable talents. Both are 
winners of Academy Awards, Lem- 
mon for his role of Pulver in “Mr. 
Roberts” and Matthau for the 
shyster lawyer in “The Fortune 
Cookie.” 


Lemmon Lives His Roles 


Jack Lemmon, who stars with Walter Matthau as the battling 
bachelors in Paramount’s “The Odd Couple,’’ which opens 


eater at the ............ Theatre in Technicolor says he identifies 
completely with the character of Felix Unger that he plays 


in the film. 


“T identify with all the charac- 
ters I play,” says Jack, “if they 
have real depth. To perform a 
serious role to my own satisfac- 
tion, I have to go into a little world 
of my own. I completely become 
the character in the film. 

“T guess,” Lemmon grins, “I bug 
everybody with it, because I’ve been 
told that people have come into my 
dressing room and heard me holler. 
‘Get lost! I don’t want to talk to 
you! Don’t disturb me!’ ” 

Lemmon says he never remem- 
bers doing that later, and he has 
to walk around like an ass apologiz- 
ing to everyone. 

“But even on nights and week- 
ends when I’m with friends,” the 
actor confides, “I’m still the guy 
in the picture I’m making. I have 
to be that way. He is me and I’m 
him. When I was making ‘The Odd 
Couple,’ for several months I was 
that poor little schnook who didn’t 
completely know the score. I was 
so close to him that I was afraid, 
with all the sweat, all the emo- 
tional blood I had put into him, 
that nobody would know a damn 
thing about it. I had the same feel- 
ing on a totally different level with 
“Some Like It Hot,” which was a 
broad farce. I was worried that the 
farce would fall flat. 

“IT got an Academy Award for 
Mister Roberts—and I’ve never 
seen the ending, because I was so 
mad at what I did in it. I know 
I had a great part to play, beauti- 
fully written. But it became so im- 
portant to me that it was difficult 
to satisfy the high level of accepti- 
bility I had unconsciously imposed 
OfeaiGe 

Did the Oscar for his perform- 
ance help convince Lemmon that he 
had succeeded ? 

“Not really,” Lemmon said, “Suc- 
cess is always somebody else’s 
opinion of you; but it doesn’t 
amount to a damn compared to your 
own opinion of yourself—though 
naturally I felt honored to get the 
award. Honored? I was thunder- 
struck. It made a nervous wreck 
out of me. I remember on Oscar 
night I took a wrong turn driving 
to the awards and got there late.” 

Lemmon remembers countless 
kleig lights, hundreds of people 
milling around outside, and all the 
nominees being interviewed on tele- 
vision. 

“T sort of got swept up in the 
surge of people,” he recalls, “and to 
support myself grabbed a guard- 
rail. It was wet with paint. There 
I stood, in my grandfather’s white 
tails and tie, with green paint on 
my hand, I tried to reach in my 
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Mat 1D 
BOUNCED BY HIS’ WIFE 


Felix finds refuge in Oscars 
apartment. The cast is headed 
by Jack Lemmon and Walter 
Matthau. “THE ODD COUPLE” 
in Technicolor and Panavision 
opens: Laie PSOE UW NESE” scree 
theatre. 


pocket for a handkerchief. No hand- 
kerchief. So I put my hand in my 
other pocket and began wiping it 
off on the inside. At that moment, 
of course, the television cameras 
focused on a full-length shot of me. 
Very fast, they cut to above-the- 
waist shots. What the viewers had 
seen for a moment was very odd- 
looking, shall we say, to appear 
on the screen. It looked like I had 
an itch in the damnedest place.” 

The actor says when he finally 
got out of that situation, he walked 
to the entrance and reached for his 
tickets. 

“No tickets” Lemmon sighed. “I 
had left them at home; so they 
didn’t know where I was supposed 
to sit. And then, when my name 
was announced, I was so excited 
I almost fell on my posterior get- 
ting up to the stage. I still had the 
green paint on my hand when I 
took the Oscar. But at that point 
I couldn’t have cared less if it was 
purple or black paint on my hand 
or whatever. I was in shock.” 
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Mat 2C 


IT LOOKS LIKE THE END OF A BEAUTIFUL FRIENDSHIP 
as “THE ODD COUPLE”, Walter Matthau and Jack Lemmon, 
almost come to blows. A Paramount Picture which opens ...... 
HEPC Os onc rt es theatre, in Technicolor and Panavision. 


Picture Version of Odd oe ee 
Couple Opens New Vistas SYNOPSIS 


The supporting cast is merely flawless. John Fiedler, Larry a cle 
Haines, Herbert Edelman and David Sheiner portray the poker 
players in Paramount’s “The Odd Couple,” opening ............ at 
TRE akcaaviies Theatre, cronies of Lemmon and Matthau, who get 
together every Friday night for card playing and wife talk. 
Fiedler is the only one of the four who was in the original play. 


Dejected over a separation from his wife Frances, Felix Ungar (SACK LEMMON), a TV newswriter, 
rents a cheap hotel room in New York’s mid-forties to attempt suicide, but then he is unable to 
open the jammed window, and even his final moment is a failure. 

Meanwhile, the poker game is going strong in the Riverside Drive apartment of Oscar Madison 
(WALTER MATTHAU), a sportswriter. The host is in the kitchen rustling up some eats while his 
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All are exciting character actors 
with total comedy ranges. Two de- 
lightful English actresses, Carole 
Shelley and Monica Evans will 
recreate their sister roles from the 
play, that of a widow and a di- 
vorcee who are dated by Lemmon 
and Matthau, a hilarious date that 
hits the bullseye of comedy and 
pathos with unerring accuracy. 

In the legit version of “The Odd 
Couple” the action was constricted 
to the confines of a single room. 
In his screenplay, however, Simon 
has expanded the physical setups 
considerably, All of the eight rooms 
in Matthau’s apartment will not be 
shown. The restless eye of the mo- 
tion picture camera was fully 
utilized with three weeks of loca- 
tion filming in New York. Colorful 
places like Central Park, Times 
Square, the Hudson River, River- 
side Drive, 47th Street and Shea 
Stadium were captured by the 
camera for various location scenes. 
The New York Mets and the Pitts- 
burgh Pirates staged a triple play 
for one of the scenes. Of course, 
all of the marvelous dialogue from 
the stage play has been retained. 
Changing it would be like changing 
the smile on the Mona Lisa’s face. 
Robert Hauser is the cameraman. 


2) 

STEADY STREAM OF HITS— 
Neil Simon is certainly one of the 
great comedy writers in show busi- 
ness history. He has a comic fresh- 
ness of vision that provides the 
inner momentum to his works. He 
rarely tosses a line straight up in 
the air for an isolated gag; he hits 
it across a net of personal relation- 
ships so that a steady volley of wit 
builds up out of character and sit- 
uation, He also knows how to prod 
a cliché off its bed of banality so 
that it walks toward the brink of 
logical absurdity. In 1961, Simon 
wrote his first theatrical comedy, 
“Come Blow Your Horn,” which 
was a Broadway smash and a hit 
Paramount picture. His record since 
has been amazing—all hits, no 
errors: “Little Me,” ‘Barefoot In 
The Park,” “The Odd Couple,” 
“Sweet Charity” and “The Star 
Spangled Girl.” Odd Couple, star- 
ring Walter Matthau and Jack 
Lemmon opens .......... Stabe cee 
Theatre. A Paramount Picture in 
Technicolor. 
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Mat 1A 
DON’T CRY asks Oscar 
CWalter Matthau) of Felix 


(Jack Lemmon), as he puts 
Felix’s neck back in shape. 
“THE ODD COUPLE”’ starts 
Agee at the ...... theatre. 
A Paramount Picture in Tech- 
nicolor and Panavision. 


LAUGHING MATTER—Walter 
Matthau, discussing the anatomy 
of comedy with a magazine inter- 
viewer on the Paramount set of 
“The Odd Couple,” opening ............ 
WO UE ccc cers Theatre pointed out 
the quotes of the following three 
men. Casanova: “If you want to 
make people laugh, your face must 
remain serious”... “A Comedian,” 
said Ed Wynn, “is a man who says 
things funny, as opposed to a 
comic, who says funny things” . 
“Tt’s hard to laugh at comedians if 
you’re a comedian,” Groucho Marx 
remarked, “especially if they’re 
getting laughs.” 
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Mat 2B 


THE RELATIONSHIP SEEMS STRAINED. Constant living 
together begins to tell on the friendship of “THE ODD COUPLE”’. 
A Paramount Picture in Technicolor it stars Jack Lemmon and 


Walter Matthau. Opening ..... 


at thes: 502 theatre. 
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buddies, Speed (LARRY HAINES), Murray (HERBERT EDELMAN), Roy (DAVID SHEINER) and Vinnie 
(JOHN FIEDLER) concentrate on their game, voicing occasional concern over the fact that Felix 
Ungar—one of their regulars, has not shown up yet. Punctuality is one of Felix’s most outstanding 
characteristics—along with personal cleanliness. His personality must, therefore, be in direct con- 
trast to Oscar’s. One look at the condition of the messy living room-dining room suggests one 
helluva sloppy housekeeper, and when Oscar comes loping out of the kitchen with brown (meat) 
and green (cheese) sandwiches—from a refrigerator that’s been on the blink for two weeks, he 
quickly confirms this estimate. 

A telephone call from Oscar to Felix’s wife turns up the fact that all is not well in the Ungar 
household. Felix and Frances have split up. Oscar himself has been divorced for some months now. 
His wife, Blanche is living in California with their kids. 

When Felix does finally show up, the gang disperses leaving Oscar to cope with Felix—since they 
are, after all, best friends. Oscar suggests that he and Felix become roommates, sharing Oscar’s 
vast eight-room apartment, which looks like an instant disaster area. 

By the next time the gang gets together in the Madison apartment for a poker game—what a differ- 
ence! The place is neat as a pin and Felix is serving the players a dainty repast more suitable to a 
ladies’ bridge club luncheon. By now it is obvious that Felix’s fussiness is driving not only Oscar 
to distraction, but the rest of the gang as well. They can’t even enjoy a good old-fashioned rowdy, 
sloppy poker game in the one menage in which their disorderly carryings-on were tolerated. All that 
is changed now with Felix at the helm. 

The poker game breaks up early as the players leave in disgust. Felix begins promptly to tidy up 
after them. It is all getting to be too much for Oscar. 

Oscar suggests they take a couple of girls out to dinner and bring them up to the apartment after- 
wards. As a matter of fact, Oscar has a pair in mind—two English girls, sisters, who share an 
apartment in the same building. They are Cecily (MONICA EVANS) and Gwendolyn (CAROLE 
SHELLEY) Pigeon, a divorcee and a widow. Oscar met them recently in a stuck elevator. Felix is 
not happy at the prospect. He is a one-woman man—even though Frances has given him the air. 
But he reluctantly agrees. 

The night of the dinner, disaster is in the air. Oscar thinks it is no great consequence that the girls 
are a half hour late (he himself has arrived home later than he told Felix to expect him)—but the 
jammed up time schedule has thrown Felix into a tizzy. His meat loaf will be ruined if they don’t 
hurry up and eat. The girls finally arrive—when Felix announces “Dinner is served,”—but to Felix’s 
consternation, Oscar delays the start of dinner so he can get the girls a bit oiled with cocktails. 
Oscar disappears into the kitchen to mix the drinks leaving Felix to keep the conversation going 
with Cecily and Gwendolyn. Felix goes into the sob story of his broken marriage, starts showing 
snapshots of his wife and kiddies, and before long has changed the girls from their merry mood to 
sobbing sadness at recollection of their own unhappy marriages. Oscar is completely shaken to 
find the three of them in tears when he emerges from the kitchen with drinks. What had started out 
to be such a promising evening is quickly going up in smoke. 

The girls take it gamely. They suggest Oscar and Felix come to their apartment. Oscar is quick to 
recognize opportunity knocking. It is the chance of the year. Oscar tells the girls to go on up. He 
and Felix will follow. But after the girls have left, Felix waspishly refuses to continue with the 
evening, pouting because his meat loaf has been ruined. He and Oscar have the same kind of 
screaming fight they must each have had dozens of times with their spouses during the course of 
their respective marriages. Oscar is sore, really sore. As a matter of fact, as far as he’s concerned, 
he and Felix can damn well get a divorce! 

The next night, Felix—in a conciliatory mood—is chattering nervously while Oscar regards him in 
glowering silence. When Felix tries to eat a plate of linguine he has cooked for himself, Oscar mali- 
ciously sprays deodorant in the air right over his plate of food. Felix makes a nasty remark to 
Oscar, who takes the plate of linguine and tosses it into the kitchen—so that strings of the pasta 
are hanging from the kitchen walls. The quarrel has reached the screaming stage again as Oscar 
chases Felix up to the roof and down again to the apartment. Oscar isn’t kidding. He and Felix are 
through. Felix can get out. 

Felix does get out. And once more the gang is apprehensive about what is to become of him. 
The decision is made to go out and look for Felix. Suddenly, Felix shows up with the two Pigeon 
Sisters and announces that he is moving in with the two girls temporarily until he gets his life 
straightened out. Some of Felix has rubbed off on Oscar, because as the poker game resumes 
without Felix, Oscar, who notices ashes on the table, snarls at the boys, “watch your cigarette 
ashes, will you? This is my house, not a pig sty.’”’ Both men, obviously, are now able to see them- 
selves more clearly. Perhaps a reconciliation is in the air for them and their wives. 

Yes, some of Felix has rubbed off on Oscar, and vice-versa—but that’s the way it is in any mar- 
riage. 


CAST 
PONE CME one JACK LEMMON OC gethies Geeeerirer mn oeneate me DAVID SHEINER 
Oscar Madison .......... WALTER MATTHAU ROO <6), cataeataa $555 nee LARRY HAINES 
Vi NG fer sctiercctgimwerevetines JOHN FIEDLER fe | MEV LS Ce Ae ae ie MONICA EVANS 
Serer HERBERT EDELMAN Gwendolyn .................. CAROLE SHELLEY 
CREDITS 


Producer, HOWARD W. KOCH; Director, GENE SAKS; Screenplay by Neil Simon; From The Play By Neil 
Simon As Produced on the Stage By Saint-Subber; Cinematographer, ROBERT B. HAUSER, A.S.C.; Art 
Directors, HAL PEREIRA and WALTER TYLER; Set Decorators, ROBERT BENTON and RAY MOYER; Makeup 
Supervision, WALLY WESTMORE, S.M.A., Makeup Artists, HARRY RAY, S.M.A., and JACK PETTY; Unit 
Production Manager, WILLIAM C. DAVIDSON; Assistant Director, HANK MOONJEAN; Film Editor, FRANK 
BRACHT, A.C.E.; Sound Recording By JOHN CARTER and CHARLES GRENZBACH; Costumes Designed By 
JACK BEAR; Men’s Wardrobe, JOHN ANDERSON; Hair Style Supervision, NELLIE MANLEY, C.H.S.; Script 
Continuity, LUANNA S. POOLE; Special Photographic Effects, PAUL K. LERPAE, A.S.C.; Music by NEIL 
HEFTI; Filmed in Panavision; Color By TECHNICOLOR. 


RUNNING TIME: 105 MINUTES 
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“Uproariously funny!” | 


— New York Daily News 


“Wise, witty and for everybody!” 


—Judith Crist, NBC Today Show 
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All advertising in this press book, as well as all other advertising and publicity 
materials referred to therein, has been approved under the Standards for Adver- 
tising of the Code of Self-Regulation of the Motion Picture Association of 
America. All inquiries on this procedure may be addressed to: Director of Code 
for Advertising, Motion Picture Association of America, 522 Fifth Avenue, New 
York, N. Y. 10036. 


All distributors subscribing to the Code are pledged to include the seal, and the 
Suggested for Mature Audiences when required in their advertising. Exhibitors 
are urged to retain the seal (shown above), in approved ads. Keep the SUGGESTED 
FOR MATURE AUDIENCES tag prominently displayed when indicated. This is par- 
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